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you've finished, check yourself both for accuracy and vocabulary. Ify
that you've borrowed too many of the poem’s words, choose other wy
mean the same thing, or else use quotation marks to set off the origin
{but do not overuse quotations). ;

Above all, remain faithful to the poem, but avoid drawing co
and giving unnecessary explanations. It would be wrong in a paraphrase of
“The Death of the Ball Turret Gunner,” for example, to state, “Th
makes a forceful argument against the brutal and wasteful deaths ¢
war.” This assertion states the poem’s theme, but it dees not describe t%"ae
actual conlent.

& g%l~o,h§:ig Your Poy ﬁﬁ?"eﬁm?

The organization of your paraphrase should reflect the poem’s
development. Include material in the order in which it occurs. Wig
poems, organize your paraphrase to reflect the poeny’s developmen
line or stanza by stanza. In paraphrasing Shakespeare’s “Not Marble,
Gilded Monuments,” for example, you should deal with each quat
sequence and then consider the final couplet. With longer poems, look.
ural divisions such as groups of related stanzas, verse paragraphs, or oth
sible organizational units. In every situation, the poem’s shape
determine the form of your paraphrase. '

DEMONSTRATIVE STUDENT ESSAY

A Paraphrase of Thomas Hardy's “The Man He Killed™

¥ the man | killed had met me In an inn, we would have sat down e
and had many drinks. Because we belonged to armies of warring foot 8
lined up on a battlefield, however, we shot at sach other, and my shot kile

The reason | killed hirn, | think, was that he and | wers enemies-ju
But as | think of it, | realize that he had enlisted in just the way | did. Perha
did it on a whim, or perhaps he had lost his job, and sold everything he
There was no other reason o enlist. :

Baing at war is unusual and strange. Instead of buying a man ad
helping him out with a litle money, you have fo kil him.

Commentary on the Essay

Because Hardy’s poem is short, the paraphrase attempts to includ
details. The organization closely follows the poem’s development, Parag
for example, restates the contents of the frst two stanzas, Paragmph 2 re

° Sae p. 873 for this poan.
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silarly descy iptive words. Why did Hardy have his speaker make such

bility to (13 folloy 0 5ith brief attention to such a problem, you may conclude your essay.
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tication of Hardy's “The Man He Killed™

crvation &;?;zw Thomas Hardy's “The Man He Killed” exposes the senselessness of war.”

1 political infig} = this through a silent contrast between the nseds of ordinary people, as
ro H Hightin onted by a young man-the speaker-who has killed an enemy soldier i

§ Hardy’s “The and the antihuman and unnatural deaths of war, Of major note in this con-
re the speaker’s circumstances, his language, his sense of identity with
gad van, and his concerns and wishes. T
‘ The &peak@r begins by contrasting the circumstances of warfare with those
eace He does not identify himself, but his speech reveals that he is
rself in your des mon and ordinary--a person, one of “the people”-who enjoys drinking in a
nd who prefers friendship and helpiulness 1o violence. i he and the man
illed had met in an inn, he says, they would have shared many drinks, but
ause they met on a battiefield they shot at each other, and he killed the
r man. The speaker tries to justify the killing but can pr roduce no stronger
n than that the dead man was his “joe.” Once he states this reason, he
o thinks of the similaritios between himself and the dead man, and then
oncludes that warfare is “quaint and curious” (line 17) because it forces a
to kil another ran whom he would have befriended if they had met during
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 To make the irony of warfare clear, the poem uses sasy, averyday
anguage to bring out the speaker’s ordinary qualities. His manner of speech is
hverﬁai’ nal, as in “We should have sat us down” (line 3), and “list” (for
1,7 fine 133, and his use of “you” in the last stanza. Also, his word choices,
hown in words like “nipperkin,” “raps,” and “fellow” (lines 4, 15, and 18), are
mmon and informal, at least in British usage. This ﬁaﬂguage important
ause It establishes that the speaker is an average man whom war has thrown
0 an unnatural role.
, As another means of stressing the stupidity of war, the poem makes clear
at the two men-ihe live soldier who killed and the dead soldier who was
ed--were 50 alike thai they could have been brothers or even twins. They had
milar ways of life, similar sconomic troubles, similar wishes to help other
sople, and similar motives in doing things fike enlisting in the anmy. Symbolically,
atleast, the “man he killed” is the speaier himself, and hence the klling is & form
of suicide. The poem thus raises the question of why two people who are almost
i‘:ie;m%caé should be shoved into opposing baftle lines in order fo kill sach other.
This question is thetorical, for the obvious answer is that there is no good reason.
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Because the speaker (and also, very likely, ihe dead man) is shy
person embodying the virlues of frendiiness and helplulness, Haf%éi}i o
strong disapproval of war. Clearly, political reasons for violence as ool
irrelevant o the characters and concems of the men who fight. They §
speaker, would prefer to follow their own needs rather than remots an
ingless ideals. The failure of complex but irrelevant political explan
brought out most clearly in the third stanza, in which the speaker tries t
reason for shooting the other man. Hardy's use of punciuation—the da
stresses the fact thal the speaker has no commitment to the cause B
when killing. Thus the speaker stops at the word “because--" and grop
reason {line 9). Mot being articulaie, he can say only “Because he was
Just so: my foe of course he was; / That's clear anough” (lines 10-12
short bursts of words indicate that he cannot explain things to himg
anyone else except in the most obvious and frite terms, and in appare
rassment he inserts “of course” as a way of emphasizing hostilily even i
felt none toward the man he killed. .

A reading thus shows the power of the poem’s dramatic argumen
does not establish closely detailed reasons against war as a policy by
dramatizes the idea that all political arguments are unimporiant in via
central and glaring brotality of war-killing. Hardy's speaker is not able o &
deep feelings; rather he Is confused because he is an average sort wh
only 1o live and lst live and fo enjoy a drink in a bar with friends. Buty
commonness stresses the point that everyone is victimized by war--bo
who die and those who kill. The poem is a powerful argument for peac
reconciliation, '

Commentary on the Essay

‘This explication begins by stating a central idea about “The Ma

- Killed,” then indicates the topics to follow that will develop the idea. Alth
nowhere does the speaker state that war is senseless, the essay takes the
tion that the poem embodies this idea. A more detailed examination of
poem’s themes might develop the idea by discussing the ways in which indi
uals are caught up in social and political forces, or the contrast between 1
viduality and the state. In this essay, however, the simple statement of the i
enough. :

Paragraph 2 describes the major details of the poem, with guiding ph
like “The speaker begins,” “he says,” and “he again thinks.” Thus the para,
goes over the poem, like a paraphrase, but explains how things occur,
appropriate for an explication. Paragraph 3 is devoted to the spea
words and idioms, with the idea that his conversational manner is part ‘
poem’s contrasting method of argument. If these brief references to'style
more detailed, this topic could be more fully developed as an aspect of H
implied argument against war.

Paragraph 4 extends paragraph 3 inasmuch as it points out the simi
of the speaker and the man he killed. If the situation were reversed, th
man might say exactly the same things about the present speaker. This 2




